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The Mediterranean Sea; at first glance it seems simple to comprehend it as a 

body of water separating Africa from Asia Minor and Europe.  However, con-

tained within its coasts are a total of eight lesser seas.  They include, from the 

Strait of Gibraltar eastward: the Alboran Sea, the Balearic Sea, the Ligurian 

Sea, the Tyrrhenian Sea, the Adriatic Sea, the Ionian Sea, the Aegean Sea, and 

the Sea of Crete.  The same is true for its shores; even during the height of the 

Pax Romana (Roman Peace), each region maintained its own cultural identity 

and autonomy while living under Roman control. 

 

Contemplate the Greek poetic epic The Odyssey. In it, Odysseus has angered 

Poseidon, the God of the Sea, but blinding his son- the Cyclops Polyphemus. 

Thus, he is forced to sail aimlessly for ten whole years.  Throughout his travels, 

he comes across many strange and dangerous things, from the witch Circe to 

the sacred cattle of Helios.  Upon finally returning home, Odysseus learns of 

Suitors attempting to court his wife.  Through clever deception, Odysseus bests 

the Suitors, and with Athena’s help is able to bring peace to Ithaca once again. 
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As Odysseus demonstrates, it is no less difficult to define the Mediterranean Sea 

through cultural means.  The Society for Mediterranean Studies, based in the Unit-

ed States, takes the region as a microcosm of world history4. Indeed, the Mediter-

ranean basin may serve as an economic model for all Seas, including the Baltic 

region and the East China Sea5.  The culture of maritime endeavors serve to enrich 

the shorelands, both by spreading cultural ideals and by raking in profits from ac-

tual international commerce6.  Finally, the Mediterranean sits at the junction of 

three largest of the world’s religions: Judaism, Christianity, and Islam.  Cultural de-

lineations demonstrate the Mediterranean’s role as a border between these 

groups.  Yet it also becomes a highway, especially as these cultural groups expand, 

eventually shaping into the Mediterranean we know today. 
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Section I: 

Commerce and Trade 

Commerce was very important for the cultures around the Mediterranean.  

Much of the coast is not particularly fertile, such as the rocky shores of 

Greece.  Therefore, much of their food had to come through other sources.  

It is important for archaeologists to understand these structures in order to 

understand how these cultures operated, and what products were 

necessary enough to trade for. 

 

Looking at museum collections, such as those in the Logan and Wright 

Museums provides clues as to how these cultures conducted commerce.  

The following pages provide examples from the collections that hint at these 

structures. 
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Much of what we know about commercial 

trade comes from the goods that were trans-

ported across the Mediterranean.  For in-

stance, it was once assumed that the major-

ity of Classical Greek exports involved wine.  

Wine, it was understood, were bottled in am-

phorae, a type of curved jar.  An amphoriskos, such as the one shown on the 

above left, is a smaller style of amphora, which is shown at the above right. 

A recent study of nine vessels using DNA analysis proved that commercial trade 

was much more sophisticated than previously thought9.  Olives, walnuts, rose-

mary, and ginger have all been found in these amphorae, as well as the expected 

grapes.  This paints a sharper image of which agricultural practices were con-

ducted in ancient times.  A further study of surviving vessels in museums such as 
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What was the oil used for when reached its destina-

tion?  Much of it was used for ritual purposes.  Often 

these rituals were funerary in nature.  Lekythoi (singular 

lekythos) were used to hold the oils and perfumes for 

the duration of the ceremony.  As such, it was important 

to obtain these materials.  Trading centers, such as 

those in Crete, Cyprus, 

and Levant, traded oil for 

exotic goods10. 

 

Lekythoi were so im-

portant to the funeral cer-

emony that sometimes 

funeral monuments 

would be made in their 

likeness. The example 

provided here is a plaster 

cast from the Wright Mu-

seum of Art’s Fisher col-

lection, a collection of 

casts commissioned by 

the Greek Government for 

the Chicago World’s Fair 

of 1893. 

11 

12 



 7 

 

13 

Oil that was not reserved for funerary purposes was often used by athletes.  Oil was 

held in specific flasks called aryballi (singular aryballos).  Aryballi such as this one 

from the Wright’s collection was designed with a broad handle and a disk-like 

mouth.  The athlete would shake the oil out and apply it onto his body with his fin-

gers. 

 

The importance of athletics to the Greeks is no to be understated.  Take the Olym-

pics, now a world-famous athletic event that seeks to bring together every nation.  

At one time, it was relegated to Olympia in Greece, which is understood to be the 

cult site of Zeus14.  Here, individuals would vie for physical supremacy, and the 

sympathy and power of the gods15.  These unguent jars have been found at Olym-

pic games sites16. 
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When the Mediterranean fell under Roman 

control, their ceramic styles flourished everywhere in 

the Empire.  An example is this vase, found in the Sa-

hara in 1925.  But what is the difference between 

“style” and “technology”?  The former term comes 

from the Greek “stylos,” meaning pillar.  It has been 

appropriated to mean the aesthetic and other char-

acteristics of a group, period, or person18.  In other 

words, it is the design.  Contrarily, “technology” is 

from the Greek words “technos,” meaning practical 

craft, and “logos,” meaning study or word.  There-

fore, the term “technology” refers to the concept of 

teaching the practical aspects of an object’s crea-

tion19.  Museum curators need to consider these 

questions when researching objects in their own col-

lections, a lesson to keep in mind for students of the discipline as well. 

Look at the object to the right.  Obviously, it is not of the same type as the vase above 

it.  The file classifies it as a “bowl,” but it clearly shares stylistic similarities with what 

one calls a “jar.”  Jars were made from specific 

clays which can be identified, to locate its place of 

origin21.  This provides much insight into Roman 

trade routes.  Also notice the style of the lip.  Wider 

lips indicate that things such as grains were stored, 

whereas thinner lips and necks indicate liquids.  

These different vessels clearly carried different ma-

terials, which can be further understood with 

chemical testing. 
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Above22 

Right23 

Vases are not the only 

vessels to hold liquids.  

Hydrias were large ves-

sels that held water.  Two 

handles were used to lift 

and carry it, while a third 

served to pour. 

The hydria on the upper right utilizes the Black-Figure technique, in which 

black paint was used to paint figures and other details.  Red-Figure is a later 

development, in which black paint is painted in the background, allowing the 

red of the vessel to become the figures.  These painted scenes illustrate mytho-

logical scenes, which spread through the Greek world. 
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Greece is not the only cul-

ture whose commercial 

practices enlighten us as 

to daily life.  Indeed, for 

the Phoenician culture, we 

know little else about them 

beyond their economic 

system.  The Phoenicians 

were sea-farers, trading in 

the precious Tyrian purple 

dye25 so coveted by the no-

bility of other cultures that 

they soon became rich.  Note the purple stripes on this cotton vest. 

Phoenicians started as a small group based along the coast of Lebanon and Cy-

prus26, but soon expanded throughout the entirety of the Mediterranean Sea.  It 

was originally thought that no Phoenicians lived on the island of Cyprus before 800 

BCE, but excavations in the late 1980s uncovered Phoenician wares dating to the 

1100s BCE, which proved that their territorial expansion had begun much earlier27.  

Beyond this, we are not terribly familiar with the culture.  The Phoenicians left few 

written records, so we must infer based on their economic patterns, signified by 

what their customer cultures wrote. 

24 
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Here is another example, taken from the Logan Museum’s collections.  Note the 

prominent purple stripes on this vest28, demonstrating the vast trade network of 

the Phoenicians. 
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Ostensibly Phoenician, these 

three stone spindle whorls29 

further demonstrate the im-

portance of the dye and textile 

trade of the Ancient Phoenician 

culture. It is very lucky that the 

Logan Museum has these, since 

so little is known of Phoenicia. 
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Section II: 

Culture and Religion 

With the advent of commercial trading, and the subsequent interaction of 

cultures, it is no surprise that cultural mixing and appropriation began to 

occur.  This changed different cultures, driving them along a path that has 

led to their modern counterparts. 

 

In particular, the spread of religion has strongly influenced how different 

societies have developed.  This has affected the culture of the 

Mediterranean in profound ways, turning the modern sea into a buffer zone 

between differing ideologies– that of Christianity and Islam. 
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The spread of Islam is a perfect example of the interaction of different cultures.  

The Islamic world supplied valuable spices to Europe, chief among them being 

pepper and ginger30.  From this desire for spices, the Venetians rise to promi-

nence, expanding their spice trade from the salt on which their original wealth had 

been founded.  The Egyptians also received 

some of the profit, acting as a link between the 

Orient and Europe32.   

 

Even Spain held a piece of the spice trade.  It 

is not absurd to realize that these border re-

gions demonstrate a melding of Islamic and 

Christian culture.  For instance, the architec-

ture of the Basilica of San Marco is clearly in-

fluenced by the Orient, specifically the Blue 

Mosque in Istanbul33.  Photographs of both of 

these buildings are given on the next page. 

34 
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Originally called Byzantium, the modern city of Istanbul served as an im-

portant provincial seat in the Roman Empire, until Constantine made it the 

capital and renamed it Constantinople37.  With the Edict of Milan in 31338, 

Constantine legalized Christianity, almost certainly in line with his own con-

version.  Then, in 380 with the Edict of Thessalonica39, Theodosius I decreed 

Christianity to be the only official religion of the Empire.  After several centu-

ries of disagreement, Greek Orthodoxy, and with it the Byzantine Empire, for-

ever split away from the Roman Catholic tradition, centered in the now dwin-

dling Holy Roman Empire.  This became known as the Great Schism, which 

took place in 1054.  The Byzantine Empire would remain strong until 1453, 

when the Ottoman Turks conquered the city. 

The city’s current name, Istanbul, is derived from a Greek phrase meaning “to 

the city,” which was only officially adopted in 1930 at the order of Ataturk40.  

As one visiting the city today, all of this history is available to be seen.  One 

can visit pagan ruins in Efes (Greek: Ephesus), attend a Greek Orthodox 

Church, or visit a mosque.  The Hagia Sophia (or, Saint Sophia), as shown on 

the next page, illustrates this development further.  When the Ottomans took 

over Constantinople, they repurposed the church as a mosque, covering up 

the murals.  Today, it has been de-consecrated and made into a museum.  

Some of the original murals have been uncovered and displayed in the same 

place as Islamic geometric designs, bridging its Christian history with its Is-

lamic present. 



 17 

41 



 18 

 

Medieval crosses such as these are an important 

symbol of Christianity.  Yet, in early Christianity, they 

were not as widely used.  At this time, there was civil 

war in the Empire.  Constantine was battling for 

control with several rival emperors.  One of these 

rivals was Maxentius, who met him in battle at the 

Milvian Bridge, where Constantine ended up the 

victor45.  According to myth, the night before the battle, Constantine was visit-

ed by Christ in a dream, telling him to adorn his sym-

bol on his soldiers’ shields and standards in order to 

secure victory.  This symbol was the common symbol 

for Christianity at the time- and it was not the cross.  It 

was in fact the Chi Ro symbol, in which the letter chi 

(X) was crossed over with a rho (P)46- the first two let-

ters in Christ’s name.    

Eventually, when Christians were no longer persecuted 

for their beliefs, the cross and crucifix became 

more prevalent throughout the Empire, and the 

Chi Ro symbol dropped out of popularity.  Cross-

es in different designs can now be found every-

where that there are practicing Christians, show-

ing the spread of the religion throughout the Em-

pire and the world. 

42 
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And what of sculpture?  One 

would be remised to not in-

clude a discussion on Greco-Roman 

trade without the cultural appropria-

tion of Grecian sculpture!  These 

sculptures, having adorned the halls 

of city-state kings, emperors, and 

even the Papacy, are now re-

appropriated for the purposes of 

teaching Art History.  Plaster casts 

of these amazing works of art can be 

found across the Western  world and 

in college campus collections, such 

as the Wright Museum of Art’s Fish-

er collection at Beloit College. 

 

Besides the Monumental Lekythos 

mentioned earlier, another piece 

from this collection is of note.  The 

“Discobolous” or “Discus-Thrower” 

was a famous bronze sculpture, now 

lost.  Made in 450 BCE by Myron, 

the sculpture only survives in the 

form of numerous bronze and mar-

ble copies, created by the Romans.  

This particular plaster cast is from a 

marble copy. 

47 
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In discussing the Greco-Roman world, there is of course the matter of the pro-

vincial status of Egypt, now in its Late Period.  No longer autonomous, it had 

been absconded into the Roman Empire, and had taken on much of its cul-

ture.  For example, the fragment of cotton on the next page dates from the 

Coptic Period of Egypt .  It depicts a man on horseback with a falcon, who is 

perhaps Julian the Hospitaller.  Also called Julian the Poor, he is a saint in the 

Roman Catholic Church.   

 

His tale is much like that from the Athenian tragedy of Oedipus, who was fore-

told to one day kill his father and marry his mother.  A stag Julian was hunting 

prophesized that he would kill his parents, so he and his wife moved away48.  

However, they found him while he was out and his wife offered them their bed.  

On his return, Julian thought them for his wife and another man, and killed 

them, fulfilling the prophecy.  He gets his name because, while on pilgrimage 

to Rome to seek absolution, he built a small hospice to care for the sick.  One 

day, Julian offered his bed to a deathly ill leper, who turned out to be an angel.  

Christ had accepted his penance and forgiven him for his sin49.   

 

This piece is a shining example of how culture is traded along with goods in 

the Ancient world.  Egypt before Roman control and Christianity was a poly-

theist religion, not based on one God and saints, but rather a multitude of dei-

ties, which took on different forms at will.  Therefore, this piece is extremely 

important as an example of this interaction. 
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Section III: 

Mass-Production 

Another aspect of commercial trade to discuss is that of mass-production, 

particularly in the Roman era.  So far, this project has touched on single aspects 

of trade, commodities of one thing or another, and how one can use that to infer 

about the culture, or how culture itself can act as a commodity to be traded and 

developed.  This last section brings that together with the advent of mass-

production centers in Imperial Rome.  At this time, the entire Mediterranean 

basin was ostensibly one unified culture, around Mare Nostrum (Our Sea).  

Nonetheless, cultural enclaves persisted, with their own language, their own 

traditions and, more importantly, their own style.  Consider Roman glass-making 

and Mediterranean oil lamps. 
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“Between 1600 and 50 B.C. it [Roman glass-making] remained an es-

oteric craft producing a small number of luxury or near-luxury wares by 

age-old methods for a prosperous but limited clientele.  This situation 

changed radically, however, at the close of the first century B.C. when, 

in the hands of Roman entrepeneurs, new manufacturing techniques 

(casting, free-blowing, mold-blowing) were adroitly exploited by newly-

founded factories in Italy and elsewhere.  With unusual suddenness 

this venerable industry was transformed into one mass-producing ta-

blewares, containers, and architectural embellishments for all strata 

of Roman imperial society.  For the first time in history glass became a 

commonplace in the experience of people everywhere in the civilized 

world.”  

-  Quote from David Frederick Grose51 

 

As Grose explains, mass-production revolutionized commerce in the 

Mediterranean.  What were expensive goods were now more accessi-

ble, meaning that there was a boom in the industry.  As the production 

of glass continued to develop, styles changed, as seen in the Wright 

Museum of Art’s collection of Roman glass, shown next. 
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Roman glass can be easily disseminated into different regions.  Modern 

chemistry can determine these different types, based on its chemical 

composition.  For example, glass made from the sand of the River Belus 

is going to have a different composition of car-

bonate than glass made from the sand of River 

Volturno53, which also serves to change the col-

our.  Another example is that of a recipe of lapis 

lazuli-colored glass, which calls for “red alum.”  

This was considered a strange ingredient, yet it 

was later discovered that Egyptian Pink alum 

creates a perfect cobalt-colored glass, like this 

vibrant example from the Wright Museum.  Glass 

is easily broken, but this piece is in wonderful 

condition, providing an excellent ex-

ample to consider. 

 

Surviving texts also perfectly describe intermediate stages of glass, 

which provide specifics into the process of glassmaking that would oth-

erwise be unknown to researchers.  The fact that such detail is given to 

recording glassmaking techniques further demonstrates its importance 

to the Romans, and thus its importance to the Roman trade. 
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Ancient Romans made small bottles, called unguentaria (singular: unquentarium) 

for the purposes of housing and storing perfumes.  In general, these bottles were of 

five different styles, depending on time period54. 

 

Unguentaria of the 1st Century CE were small, with somewhat 

rounded bottoms and a sort of flat lip55. 

 

In the 2nd Century, they came to have taller 

necks, with a wider, trapezoidal bottom and large, 

flat brim56.  The 3rd Century is an extension of the 

2nd, with a slight raise in the height of the trape-

zoidal body and neck57. 

 

The 4th Century is arguably the most artistic.  At this time, aes-

thetics are considered, and so necks and rippled sides are added, making it more 

pleasing to the eye58.  Also, little handles are sometimes added.  Unfortunately, 

there are no examples in the Wright Museum’s collection.  This would 

be a consideration for a future acquisition. 

 

In the 6th Century, unguenaria return to their previous simplicity59.  

While the necks remain long, the body rounds out, and the brim is no 

longer flat. 

61 60 
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62 
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These and the other unguentaria in the Wright Museum’s collection are not 

completely typified.  As the 2nd and 3rd Century unguentaria look so similar, 

the information provided in their files are usually written as a range: 2nd-4th 

Century AD. 

 

Comparing remaining unguents with remnants in other unguentaria in other 

collections may help to specify from which centuries these bottles originate.  

However, for now they will be presented as what I 

WMA 1934.0001: 

2nd Century AD 

WMA 1934.0005: 

3rd Century AD 

WMA 1934.0002: 

2nd Century AD WMA 1934.0006: 

2nd Century AD 

WMA 1934.0003: 

2nd Century AD 

WMA 1934.0010: 

6th Century AD 
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WMA 1934.0011: 

2nd Century AD 

WMA 1934.0021: 

1st Century AD 

WMA 1934.0014: 

6th Century AD 

WMA 1934.0022: 

1st Century AD 

WMA 1934.0019: 

Unclear.  From brim, 

Perhaps 6th Century AD 

WMA 1934.0023: 

1st Century AD 

WMA 1934.0020: 

1st Century AD 
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Similar to the mass-production of glass-making, oil lamps also 

reached an apex of industrialization during the Greco-Roman period.  

A complete inventory and classification has already been conducted 

by a former Museum Studies student as a special project65, and so on 

the following pages, a simple overview of her dates will be provided. 

 

One of the first goods to be mass-produced in Roman times, oil lamps 

were often stamped with the factory’s marks; in other words, a brand 

name66.  Lamps came in different shapes, and sometimes included 

decorations, depending on where the lamps were being made.  Not 

only were oil lamp styles dependent upon the technological advance-

ments of the day, but they were also incredibly sensitive to the cultural 

differences of the regions in the Roman Empire.  This is why there is 

much variance in the types of lamps that can be found.  The Beloit 

College museums offer a brief glimpse into that complex system. 



 29 

Here are Kayla Kramer’s classification, as conducted in 2011: 

WMA 0010.0063: 

9th-5th Century BCE 

Eastern Mediterranean 

No Blackening 

WMA 0010.0065: 

1st Century BCE–1st Century CE 

Hellenistic or Early Roman 

WMA 0010.0064: 

400 BCE 

Greek 

Faint Blackening 

WMA 1938.0020: 

110 BCE– 100 CE 

Imperial Roman 

Signs of Wear 

WMA 1938.0019: 

3rd-6th Century CE 

North African 

Wick hole Blackened 

WMA 1938.0017: 

1st-2nd Century CE 

Imperial Roman 

No Blackening 
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WMA 1938.0021: 

1st-2nd Century CE 

Roman 

No signs of use 

WMA 1938.0023: 

3rd-5th Century CE 

Middle East by Mediterranean 

No sign of Blackening 

WMA 1938.0022: 

4th-2nd Century BCE 

Greek 

Signs of Blackening 

LMA 3191.03: 

1st-2nd Century CE 

North African 

LMA 3191.02: 

1st-2nd Century CE 

North African 

Shows Wear and Blackening 

LMA 3191.01: 

50 CE-200 CE 

North African 

No signs of Blackening 



 31 

LMA 3191.04: 

4th-5th Century CE 

North African 

Signs of Wear 

LMA 5750: 

3rd-7th Century CE 

Dimashq City, Damascus, Syria 

Distinct Blackening 

LMA 3209.01: 

3rd-7th Century CE 

Middle East 

Indication of Use/Blackening 

LMA 3210: 

1st Century BCE– 1st Century CE 

Roman 

Blackening Evident 

LMA 3209.02: 

1st-2nd Century CE 

No Blackening 
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Concluding Thoughts: 

 

Commercial enterprise, as I have outlined, can provide much information 

about past cultures, and the Mediterranean region in particular.  Ex-

change of cultural ideas and goods has shaped the modern world.  The 

Mediterranean Sea does indeed act as a microcosm, demonstrating the 

process of globalization that the modern world is currently undertaking.  

The object collections in the Wright Museum of Art and Logan Museum of 

Anthropology provide a glimpse into the complex trade networks devel-

oped in the Ancient Mediterranean World. 

 

Cultural and religious development provides a basis of comparison for the 

understanding of how these differing cultures survived together, and 

thrived together, along the shores of Mare Nostrum.  Mass-production 

plays a part too, in how one culture can assert its individuality by provid-

ing a new spin on an old technology.   As the study of the Mediterranean 

basin continues, it is important to consider its stance as a microcosm of 

globalization.  These artifacts pulled from the Wright Museum of Art and 

Logan Museum of Anthropology collections serve as but one window into 

how commerce developed in this complex region of culture, ideology, and 

technology. 
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1. Front Cover image  taken from: http://

en.wikipedia.org/wiki/Mediterranean_Sea 

2. Image taken from: Worldatlas: http://

www.worldatlas.com/aatlas/infopage/

medsea.htm 

3.  Image  taken from: University of Oregon: 

http://pages.uoregon.edu/howard/?p=337  

4. Abulafia 2003:16  

5. Abulafia 2003:17-18 

6. Abulafia 2003:20  

7. Amphoriskos: WMA 0038.0004  

8. Bronze Amphora: WMA 0010.0472 

9. Gaidos 2011. http://www.sciencenews.org/

view/feature/id/336620/title/

Jars_of_Plenty  

10. Hemingway and Hemingway 2000-2012: 

http://www.metmuseum.org/toah/hd/

angk/hd_angk.htm  

11. Lekythos: WMA 0010.0058 

12. Plaster Cast of Monument in Shape of 

Lekythos: WMA 1892.0005 

13.  Globular Aryballos: WMA 1938.0001 

14. Instone 2011: http://www.bbc.co.uk/

history/ancient/greeks/

greek_olympics_01.shtml  

15. Instone 2011: http://www.bbc.co.uk/

history/ancient/greeks/

greek_olympics_01.shtml  

16.  Kyle 2004: http://www.archaeology.org/

online/features/olympics/olympia.html  

17. Roman vase: WMA 1925.001.0002 

18. Kingery 1985:5  (Vol. I) 

19. Kingery 1985:6  (Vol. I) 

20. “Bowl” (Actually a jar): WMA 0010.0060 

21. University of Leicester 2007: http://

www.le.ac.uk/ulas/services/

ceramic_analysis.html 

22.  Hydria: WMA 1938.0006 

23.  Decorated Hydria: WMA 1931.0001 

24.  Cotton Vest, possibly from Turkey.  Note the 

purple dye: LMA 7822 

25.  Bikai 1989:205  

26. Bikai 1989:203  

27. Bikai 1989:204  

28. Cotton vest, possibly from Turkey.  Note the 

purple dye: LMA 7815 

29.  Stone whorls: LMA 8737.01-.03 

30.  Abulafia 2003:25  

31.  Image taken from: http://

westofpersia.wordpress.com/2010/04/14/

some-quickie-persian-and-arabic-spice-

blends/  

32.  Abulafia 2003:25  

33.  Compare images at RIBA’s website: http://

www.architecture.com/

LibraryDrawingsAndPhotographs/

PalladioAndTheVeneto/

VenetianArchitecture/OrientalInfluences/

OrientalInfluences.aspx  
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34.  Image taken from: http://www.holypollo.com/

post/Ingredients-Black-Pepper.aspx  

35.  Inside of Basilica of St. Marco: WMA 

0010.1057.  For outside, look at WMA 

0010.0701 

36.  Blue Mosque: WMA 0010.0721 

37.  Briney 2008: http://geography.about.com/

od/specificplacesofinterest/a/istanbul.htm  

38.  Robinson 2007: http://

www.religioustolerance.org/chr_hise.htm  

39.  Graves 2007: http://www.christianity.com/

ChurchHistory/11629680/  

40. BBC News 2012: http://news.bbc.co.uk/2/hi/

europe/1023189.stm  

41.  WMA 0010.0723 

42.  Medieval Cross:  WMA 1944.419.0010 

43. Medieval Cross: WMA 1944.419.0012 

44. Medieval Cross: WMA 1944.419.0027 

45.  Ferguson and Grupp 1998: http://

www.thenagain.info/webchron/easteurope/

ConstantineConverts.html  

46.   Ferguson and Grupp 1998: http://

www.thenagain.info/webchron/easteurope/

ConstantineConverts.html  

47. Discobolous: WMA 0010.0962 

48.  Jones 2012: http://saints.sqpn.com/

saintj31.htm   

49.  Jones 2012: http://saints.sqpn.com/

saintj31.htm  

50. Coptic Period Cotton Piece: Wma 1987.0014 

51.  Grose from Kingery 1986:65 (Vol. III) 

52.  Cobalt Unquentarium: WMA 1934.0002 

53.  Martinón-Torres and Rehren 2008:85-90  

54.   Fleming 1997:4  

55.  Fleming 1997:4  

56.  Fleming 1997:4  

57.  Fleming 1997:4  

58.  Fleming 1997:4  

59.  Fleming 1997:4  

60.  Unguentarium (listed 2nd to 4th Century AD): 

WMA 1934.0015 

61.  Unguentarium (listed 2nd Century AD): WMA 

1934.0004 

62. Unguentarium (listed 2nd to 4th Century AD): 

WMA 1934.0009 

63.   Unguentarium (listed 2nd to 4th Century AD): 

WMA 1934.0008 

64.  Please take these classifications with a grain of 

salt.  I am not qualified to make more than an 

educated guess. 

65.  Kramer 2011: LMA and WMA collections 

66.  Lorenzi 2008: http://dsc.discovery.com/

news/2008/12/05/roman-oil-lamps.html  
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